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PEKOHCTPYKIISA EMOIIIMHOT'O CTAHY IIEPCOHAKA
B IEPEKJIAJIl: CTUJIICTUYHUI BUMIP

Y emammi docriounu ma npoananizyeanu 6x4cuBaHHA CMUNICIUYHUX 3AC00i8, WO 3ACMOCO8Y-
FOMbCA NPU ONUCE eMOYITi NePCOHAIICIB 8 AHETIOMOBHIN XYOO0XCHIlL 1imepamypi. 3a3Hauumo, wo cmu-
JECUYHI 3aC00U € HeGIO EMHUM elleMEHMOM KOMRO3UYIT XYO0HCHLO20 MBOPY, GOHU POPMYIOMb 1020
emoyitine mio ma 0onomMazaioms y 30IUCHEHH] NPASMAMUYHO20 GNIUGY HA peyunienma. Xouemo
MAKOIC 3AY8ANCUMU, WO HUHI NPOCTNENHCYEMbCS MEHOEHYISL ' 0ESIKUX CYUACHUX NUCLMEHHUKIE 00
BIICUBAHHA CKAAOHUX WA 3ANAYMAHUX MOGHUX KOHCMPYKYIll, d MAKOJC PISHOMAHIMHUX CMUic-
MUYHUX 3aC00i8 Npu nepeoaui eMoyitiHuxX cmawuis eepoig y ixuix meopax. Omoice, Ha nepexiadayd
NOKAA0AEMbCS Henpocme 3a80aHHs Npu nepexacl, OCKiIbKU MpPanisicmoucs, wo 0eaKi 3aniymani
dpazu yu KoHcmpyKyii HemodcIuBo nepedamu O00cieHuUM nepexiadom. llepexiadauy HeoOXioHO
emimu Oibpamu 67yuHi 8i0NOGIOHUKY 8 MOBI nepekiady abo nepeppazosysamu ppazmenm, OCKiibKU
OVK8ATbHULL Nepekaal y OaGHOMY UNAOKY YCKIAOHUMb PO3YMIHHA 3HAYEHHs OpuziHay i Oyoe nuule
Oe3eny30um Habopom Cli6, AKUM He NPUMAMAHHe CIMULICIMUYHE il npaeMamudne 3a0apeieHHsl, sKe
mase Ha memi nepedamu aemop. Taxum uunom, poboma nepexnaoaya 8UMAazae HecmaHoapmHo2o
Mma KpeamusHo20 MUCTEHHSA, W06 00CASHYMU A0eK8AMHOCMI HA CeMAHMUYHOMY Ma CIMUTiCmuy-
HOMY pigHAX. Y Hawiiti cmammi Mu 2080pUMUMEMO NPO CMULICMUYHI 3AC00U, WO 8CUBANUCH J]aHi-
enom Kizom y 080X 11020 an2ioMOBHUX pOMAHAX, Ma cneyughiky iXubo20 6i0MEOpenHs 8 YKPaiHCbKUX
nepekaaoax, 30iicrhenux Bikmopom [lloskynom ma Onenoro Cmycenxo. Kpim mozo, mu demanvHo
SYRUHUNUCH HA 8I0OOPI Ma AHANIZE 1eKCUYHUX MA SPAMAMUYHUX NePekiadaybKux mpauncopmayii,
WO 3aCMOCO8YBANUCL 8 YKPAIHCOKUX Nepekaaax, wob 00CsAeHymu adeKeamHoCcmi ma exeieaieHm-
HOCMI, a makoxc ujod 36epeemu KOMYHIKamuery inmenyito opucinany. Iliocymogyrouu, Ha2o10cumo,
WO GIHCUBAHHS CIMUNICMUYHUX 3AC00I8 NPOINIOCMPOBAHe NPUKIA0AMU, SKI NOKA3VIOMb me, SIK GIY4-
HUtl nioOIp cie ma OopeyHe BHCUBAHHSA NEPEKIAOAYBKUX MPAHCHOPMAYitl OONOMA2aoms nepexkia-
oauy 0ocsaeHymu a0eK8amuHoCmi 8 nepexaaol.

Knrouosi cnosa: cmunicmuynuii 3acio, nepexiadaybka mpancopmayis, aodekeamuicms, exkeisa-
JeHMHICMb, KOMYHIKAMUGHA IHIMEHYIA, eMOMUBHICTb.

HocTranoBka mpodsiaemu. Kareropisi eMOTUBHOCTI
3aliMa€e BaXXJIMBE MiCIIe B KOMIIO3HUIIIi XYIOKHBOTO
TBOPY Ta CIpUsi€ peaizamii mparMatudHoi QyHKII.
PerenpHO mimiOpaHi aBTOPOM CTHIIICTHYHI 3acO0H
CTBOPIOIOTH SICKpaBi 00pa3u, 10 BUKIWUKAIOTH MEBHI
acoriarnii y yuTaJa, a TaKoX IMOCHITIOIOTh PO3yMiHHS
cuTyarlii, sika onucyerbcs. OHaK eMOTUBHUN KOM-
MMOHEHT MOBHOI CEMAaHTHUKH Ta CTHJIICTHYHI 3ac0o0u
JOCUTH CKJIAHO Tepenatu y mepeknani. [lepexma-
Jladl TIOBMHHI 3aCTOCOBYBaTH 1HUBIAyaJbHUN TBOP-
9UH TAXIM, BAABaTHUCh J0 PI3HUX TEpeKIIamaIlbKIX
TpaHcopMamid Ta peTelabHO MiI0UpaTH BUPA3H,
o0 JOCATHYTH aJIeKBaTHOCTI IEPEeKJaay, MMOBHO-
LiHHO TepejaTd 3MiCcT TBOPY 1 peasi3yBaTd KOMYyHi-
KaTHBHY CTpaTerito aBTopa.

AHaniz ocra”HHiX gocaiTKeHb i myOuika-
miii. [IpoGmema ommcy emorii HeomHOPa3oBo Oyima
00’€KTOM HayKOBHIX JIOCIIJDKEHb. B3aeM03B’s30K
eMOIIiif Ta MOBH JOCII/DKyBalld TaKi BUJIATHI Hay-

KOBIII-TiHTBicTH, K E. C. A3Hayposa, I. B. ApHomnb,
JI. T. babenko, C. Bb. bepmizon, A. BexOwuipbka,
C. B. I'magpo, M. JI. Toponnikosa, B. A. Manebiiesa,
H. M. Muxaitnoscbka ta B. I. [llaxoBchkuii. OcKiibKU
emoliii € ofiHi€er0 3 (HOpM BiI3epKaICHHS JIHCHOCTI 1
1 mi3HAHHA, a TAaKOX BiZOOPaKarOTh TyMKH 1 CBiIO-
MICTh IIFOfIed, TO mpodiieMa IXHBOTO BiATBOPEHHS 3a
JIOTIOMOTOI0 PI3HOMAaHITHUX CTHIIICTUYHUX 3ac00iB
y HepeKyajii BKe JIaBHO € aKTyallbHOK. 3a3HAUuMUMO,
110 CydacHa XyJ0XKHsI [TP03a XapaKTePU3Y€EThCS HAsB-
HICTIO CKJIQJIHUX MOBHHX KOHCTDPYKIIIH, B AKHX JYXKe
9acTO CIIOCTEpIraloThCsS CTHIICTHYHI 3aco0m pi3-
HUX PiBHIB MOBH. BOHU TIOCHITIOIOTH €KCIIPECHBHE
3abapBiicHHS (pparMeHTa, PO3BHBAIOTH YSBY YHMTada
Ta JI0JAF0Th €MOI[IHHOCTI, SICKPABOCTI, KOJIOPUTHOCTI.

IMocranoBka 3aBaaHHs. 3ayBa)KUMO, IO MeTa
HAIIIO1 CTATTI MOJIATA€E y BUBUCHHI TCOPETUIHHX 3aCal,
0 CTOCYIOTHCSl CTHIIICTUYHUX 3aco0iB Ta Tmepe-
KJIaJanbKuX TpaHc(hopMaliil, a TakoX y BHUSBIICHHI

167



Bueni 3anucku THY imeni B. 1. Bepnancbkoro. Cepist: @inonoris. Conianbni komyHikauii

PI3HUX CTHJIICTHYHO 3a0apBieHUX (parMeHTiB, sKi
3aCTOCOBYBAJIMCH JJIsl OIIMCY €MOILIiH 1 HACTPOIO JTiTe-
parypHux repois B pomanax Jlaniena Kiza «Ksitu ajis
Enmxeprona» ta «Taemawda icropis bimm Mimmi-
rana». [lepexnamagam HeoOXiTHO BUKOHATH HEJIETKE
3aBJIaHHS, aJKe BOHU NOBHHHI 3HaWTH ONTHMAaJIbHE
nepeKiIaganbke pillleHHs, o0 aJeKBaTHO MepeaaTH
3MicT (parmMeHTa. Peamizaiiisi MOCTaBICHOT METH
nependayae BUKOHAHHS TaKWX 3aBIaHb: JETAIBHO
BUBYUTHU CTWJIICTHYHI 3aCO0HM SIK SIBUIIC Y JIHTBIC-
THIII, BiTIOpaTH eMOIIiHO 3abapBiieHi (parMeHTH,
MPOCTEKUTH OCOOIMBOCTI IXHBOTO TEepeKiaay Ta
npoaHali3yBaTu Mepekiajanbki Tpanchopmanii, 1o
3aCTOCOBYBAJICh JUI aJeKBaTHOTO BiJATBOPEHHS
E€MOTHBHOTO 3MICTy MEPUIOTBOPY Y MEpEKIai.

Buxnan ocHoBHoro martepianay. CTprKHEBUM
€JIEMEHTOM CTIJIICTHUKH, K B1JJIOMO, € CTHIIICTUYHHUI
3aci0 — moOyJoBaHUI 3a MEBHOI MOS0 3acid
MOBJICHHSI, BIIaCTHBHMI BiAMOBIZHOMY CTHIIO, cepi
CIIJIKYBaHHS, SKHM Hajae iM BUPA3HOCTI, 00pa3-
HOCTI, EKCIPECHBHOCTI NUISIXOM CBiJIOMOTO TOCH-
JICHHSI TIEBHUX PWC, MOBHUX OJIMHUIIh, BIAXUICHHS
TUTaHIB 3MicTy abo Qopmu Bij OyKBaJIBHOTO IPO-
croro crnocodOy moBimomienHs [10, c. 694]. Kpim
TOTO, CHTyaTHBHA 3aMiHa TPaJUIIHOTO MO3HAYCHHS
Ha HOro OUIBII PIJKOBXKHBAHUN EKBIBAJICHT IIiJIBH-
IIy€ eKCIPECUBHICTh Ta BUPa3HICTh MOBU. JIIHTBICT
B. A. Kyxapenko iHTeprpeTyBaia 1e moHATTs, 0azy-
IOYHCh Ha BUIE3a3HAYCHNX TOJIOKEHHIX. BoHa BBa-
JKae, I e IJIecTIpsSMOBaHa 3aMiHA TPAAHIIHHUX,
3aikcoBaHMX y CIOBHHMKax (iryp MOBH Ha HOBI,
CUTYyaTHBHI, iHIUBiAyanbHi [9, c. 19].

A. I1. KoBanb BBakae, 110 OCHOBHE MICIIE BiKH-
BaHHS CTHJIICTUIHUX 3aC00iB — XyHOXHI TEKCTH, J&
BOHH CIIYXaTh HE TaK 3aCOOOM JIOTIYHOTO BUIIICHHS
1 BHOPS/IKYBaHHS, SIK TPUAOMOM TTOCHIICHHS, yBUPa3-
HEHHsI MOBHHX 3ac00iB TBOpY [6, c. 301].

3arajabHOBIZIOMUM € TOH (paKT, 1110 XYIOKHIH nepe-
KJIaJl TUIyMauUThCs K IECIPSMOBAHHI BH]] TBOPYOT
TSITBHOCTI Ta € TOCTAaTHRO CKJIATHAM ITPOIIECOM, IO
3MIHCHIOETHCS TIepekamgadeM. Lleft Bum mepexmamy
BHMArae BiJl HbOTO CIICIliaJbHUX HABHYOK Ta BMiHb,
a/pKe HeoOX1THO BIyYHO MepeaTH TEKCT OpPHUTiHaTy
B TIEPEKIIa/l, OCKIJIBKH B XYI0’KHbOMY TBOPI1 HE JIHIIIE
300paKyIOThCSl TIEBHI MOMIT 3 JKUTTS MEPCOHAXKIB,
ane # dimocodcrki Ta €CTETUYHI MOTISAINA aBTOpA.
XynoxKHI Mepekag Mae cBOO crenudixy He Juie
Ha JIHTBICTHYHOMY, & W Ha CTHJIICTUYHOMY piBHI,
OCKUIBKY BHOIp MOBHUX 3ac00iB, SIK IPAaBUIIO, BU3HA-
Ya€eThes Ha Cy0 €KTHBHO-TICXOJIOTIYHOMY PIBHI BHa-
CJIIJIOK TBOPYOI JisITBHOCTI MepeKiajiaya.

OTxe, XyoOXHIH TTepekiiaa TOBUHEH BiIIOBIIaTH
HU3L BUMOT. BiH ITOBMHEH ITOBHOIIIHHO 3aMIHIOBATH
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OpHTiHAJIBHUNA TEKCT, OCKUIBKU PELUITIEHT CrIpuiiMae
MEepeKIaeHni TEKCT SIK TOTOKHUH OPHTTHATIHHOMY.
VY mporieci nepexianay XyIoKHbOTO TEKCTy TepeKia-
Jad Ma€ Ha MeETi 30eperTH KOMYyHIKaTUBHY 1HTCHIIIIO
Ta CTWIiCTHYHE 3abapBieHHs opuriHamy. Lle cBia-
YUTh TPO TE, U0 HOMy MOTPiOHO HamaraTtucs ajex-
BaTHO BiATBOPIOBATH aBTOPCHKI CTMIIICTHYHI QirypH.
SIk moKa3zye MpakThKa, 1Ie 3aBJaHHS MOYE BHKIIU-
KaTH BeJIMYE3HI TPYIHOIII, 60 ICHYIOTh PO301KHOCTI
y CTpyKTypax pizHHX MoB. Came TOMy mepekianad
BIA€THCS IO 3aCTOCYBaHHS HHM3KW JOLIJIBHUX TIepe-
KJIQAanbKuX TpaHchopmariiii [2, c. 238].

Yacto amexkBaTHE BIATBOPEHHS €MOLIH Moxe
CTaTH BUMPOOYBaHHAM AJis (axiBUA-TIHTBICTA, SIKHH
3IIMCHIOE TIepeKyaj] XyAOKHBOTO TEKCTY, OCKIJIbKH
31e01TBIIIOT0 aBTOP TBOPY PETEIBHO 1 BIYYHO J00OU-
pae MOBHI 3aco0W, SKi JyXKE YacTO HEMOXIIHBO
JOCIIIBHO BiITBOPUTH B 1HIIIIH MOBHIN CHCTEMI.

OT3Ke, TOJIOBHOIO METOIO 1 3aBIaHHSIM IIepeKIiaiada
TBOPIB XY[O’)KHBOI JIITEPaTypH € SKHAWTOUHIIIA Tepe-
Jlada BCiel TekcToBOl iH(popMallii Ta 30epekeHHs Opu-
TIHAJIEHOTO KOMYHIKATUBHOTO M €MOITIfHOTO HaBaHTa-
JKEHHSI, aBTOPCHKOTO CTHITIO Ta HacTporo [1, ¢. 172].

Y Hammif crarTi  JAOTPUMYEMOCS  KOHIICTIIIii
B. H. KowmiccapoBa [7], SKHWii BHOKPEMIIIOE JICK-
CHYHI, TpaMaTW4Hi Ta KOMIUIEKCHI TepeKiaganbKi
TpaHchopmaiiii. Y mporieci 3iCTaBHOrO aHaizy MU
BHSBWIIH, 11O MPEBATIOIOTH TpaHcdopmarii JIeKcud-
HOTO PiBHA, a caMe: KOHKPETH3allis, TeHepaTi3allis,
MPUIOMH JTOJIaBaHHs, BHITydeHHs 1 mepudpasy. Ha
rpaMaTHYHOMY PiBHI JOMiHYy€ TpaHc(hopMaLlis TpaH-
cno3uiiii. 37e01IbIIOr0 MPOCTEKYEMO HYIbOBY TIEpe-
KIananbpky Tpanchopmalio, TOOTO CHHTaKCHYHE
YOI OHEHHSI.

Jo mwmx mupuiiomiB Oyno [iOpaHO TPUKIAIH,
SIKi OTHCYIOTh €MOIlii TepoiB. Y TaKuX IMPHUKIagax
SICKpaBO TIPOCTEKYETHCSI BKHMBAHHS CTHIIICTHYHHX
3aco0iB. 3a3HaYMMO, II0 MaTepialoM JOCHiJKEHHS
nociyryBanu 740  (parMeHTIB  OpUTIHAIBLHOTO
XYIIO)KHBOTO TEKCTY Ta iXHiI mepekiaau. BucnosieHi
BHIIE TBEP/KEHHS MOXKHA TIPOLTIOCTPYBATH TaKUMHU
MIPHUKJIaIAMHU

“Just leave me alone. I'm not myself. I’'m falling
apart, and I don t want you here.” That made her cry
[11, p. 76].

«IIpocmo 3anuw mene camoeo. A 6ace He moil,
aKkum 6ye. A posnaoarocs Ha yacmunu i He X04), uoo
mu oyna mym.» L[i cnoea npumycunu ii saniakamu
[4, c. 200].

Mertadopa B Tekcti opurinany (mani — TO) “I'm
falling apart” 3nuKae B yKpaTHCbKOMY BapiaHTi 1 CI10-
CTepIraeThCs JINIIIE TParMaTuyHa eKBIBaIEHTHICTD <«
8oice He motl, sKum 0y6», ToOTO 301raeThcst KOMyHIKa-



lTepmaHCbKi MOBHU

tuBHA iHTeHMist TO i Texcty nepeknany (nani — TIT).
[lix yac mepeknamy NAHOTO CTHIIICTHYHOTO 3acoly
Oyn0 BxHUTO mepudpas. SIKIIO MU JETaJIbHO IPO-
aHai3yeMO BeCch ()parMeHT, TO 00aIMMo, IO Tepe-
KJIaJad 3aCTOCOBYE KOHKPETH3AIlit0, KOJU BKa3iBHUI
3aiiMeHHUK “that” B TII 3MIHIOETBCS Ha «Ui CIOBAY.

Now, just settle down. You look as if you’re going
to fall apart [12, p. 21].

A menep cnpobyii 3acnoxoimucs. Tu macu maxuit
eu2na0, Hiou 3apaz zemp po3kaeiwicsa [5, c. 27].

TyT MH TIpOCTEXYy€EMO IBa CTHIICTUYHHMX TMpPH-
oM — ropiBHSAHHA Ta MeTtadopy. [lepexnanay gyxe
BJIAJIO BIIOPABCS 13 3aBIaHHSAM, ajke HOMY BIAIOCh
30epertTy i JBa MPUHOMU B TEKCTI Mepekiany, a
came: “You look as if you re going to fall apart” — «Tu
Maew maxutl 8unso, Hibu 3apaz eemv PO3KIEIUCAY.
Bbyno Bukopucrano TtpaHcdopMario HOMiHaI3a-
mii, 60 miecnoBo “to look” mepeknanu IMEHHHUKOM
«8uenA0y, Ta 10JaBaHHs, 00 B yKpaiHCHKOMY BapiaHTi
3’SIBUBCSI IPUCITIBHUK «3aAPA3.

1 talked on and on, spewing out of myself every
doubt and fear that bubbled to the surface. She was
my sounding board and she sat there hypnotized.
1 felt myself grow warm, feverish, until I thought my
body was on fire. I was burning out the infection in
front of someone [ cared about, and that made all the
difference [11, p. 76].

A 2060pus i 2060pus, 6UNIBLOBYIOUU I3 Cebe KOMCEH
CYMHI8 | cmpax, AKi NPOPUGANUCA HA NOBEPXHIO.
Bona 6yna moim expanom i cudina nepedi MHOMW,
Haue 3azinHomuzoeana. A éiduysas, sik Hazpiearocs,
mpemuy, Haue @ MUXOMAHUT, adiC NOKU MeHI 30a10C,
wo mMo€ mino oxonuno noaym’a. A eunanosas i3
cebe ingexyiro 6 npucymuocmi 100uHu, 00 Kol Oys
Hebatidyxcull, i 6 ypomy 06y1a ecs pisnuys [4, c. 200].

Y 1mpoMy TpHKIAAI € OpHriHaJIbHA MOIIUpPEHA
Mmetadopa “to spew out of myself every doubt and
fear that bubbled to the surface”. B ykpaiHChbKOMY
nepekiiazi 30epiraerbest MeTadopa «BUNIbLOSYEAMU
i3 cebe KodiceH CYMHIG i cmpax, sKi Npopueanucs Ha
noeepxmio», IO TIOBHICTIO (CTPYKTYPHO) e€KBiBa-
JIEHTHa 1bOMY CTHIicTHIHOMY 3aco0y TO. Taxox
TYT OyJO 3IHCHEHO EKCIUTIKAIiI0 IMIUTIIUTHOTO eJle-
MEHTa, KOJM emiTeT “‘feverish” Oyyo MepeKyiaacHo
(pa3oro-TOPIBHIHHSAM «MpemMyy, Haue 8 TUXOMAHYLY.
Metadopy “my body was on fire” Oyno mepenaHo
B yKpaiHCRKOMY TMEpeKiafli 3a JOIIOMOTOI0 HYIhO-
BOI TpaHcopMalii «moe mino OXOnuno nomym sy.
3aBIsIKM UM TpaHcopMallisiM pelUIlieHTy nepera-
€ThCsl HACTPIH PparMeHTa 1 HOro JApamMaTu4HICTh Ta
BaXKJIUBICTb.

At that moment his mind, his emotions and his
soul shattered into twenty-four parts [12, p. 138].

Toco Omsi y xniei ceidomicms, nowymms i cama
Jywa binni pozneminuce nHa o0saduamy yomupu
ynamku [5,c. 191].

EMorritina 3a0apBlieHICTh € JTOCHUTH BaroMow y
JTAaHOMY pOMaHi, ajke MOKa3ye MOMEHT BUHUKHEHHS
CUHJIPOMY MHOXKHHHOI 0COOHMCTOCTI Y TIPOTaroHicTa.
3aBasKU MPUHOMY KOHKpeTu3auii meradopa opwuri-
Haiy “his soul shattered into twenty-four parts” Oyna
BIITBOpPEHA y Tepeknani «oyua binii posreminace
Ha 08adysams womupu yramxuy. llpuiioM KOHKpeTH-
3amii Ta Jo1aBaHHS MPOCTEKYEMO 1 B ClIOBax “‘at that
moment”’ — «moeo OHsl Y XAi8i».

He was feeling more and more stupid, pressures
were building and building. The stress and the fear
were getting to him [12, p. 323].

binni nosus cebe na momy, wo cmae deoani myni-
wium. Bin mak cebe Hakpymug, wo HUM NOBHICMIO
3a60100inu npueHivenHs ma cmpax [5, c. 451].

VY mepeknani 0aunMo BUKOpHCTaHHS TpaHChOp-
Mallii BUJIYYCHHS, OCKUIbKM 3HHMKA€ CTHJIICTUYHUN
3aci0, 30KpeMa MoBTop “pressures were building and
building” 30BciM He BimTBopmiH, a (dpaszy “more
and more stupid” iepexnany K «cmae 0eoani myni-
wumy. OmHAK B yKpaiHCHKOMY BapiaHTi MPUCYTHS
Meradopa, skoi Hema B TO (“He was feeling” —
«binni nosus cebe na momy»). Kpim toro, mobd He
MOPYIIUTH 3MICT (parMeHra, NepeKyiagad BBOJUTH
MeTadopy «8iH mak cebe HaKpPYmue», gKa J0roMarae
30eperTy eMOIIHUN HACTpiil Teposl.

In her calendar for January 20, 1975, she wrote:
“Got engaged. Really surprised me to death”
[12, p. 236].

20 ciuna 1975 poxy Mapnen nanucana y ujooen-
nuxy: «A 3sapyuena! Oye max Hecnodisanka!y
[5,c. 317].

B ykpaincbkoMy mepekiaji, e TpaMaTnyHe 3Ha-
YEHHS CJIOBa BUSIBISETHCA 4epe3 (uiekcii 1 e icHye
OlTbIA THYYKICTh CHHTAKCHYHOI CTPYKTYpH, aHIIii-
ChKi YITKO OpraHi30BaHi CHHTaKCHYHI KOHCTPYKIIii
pO3ManaroThes i crponryoThes [8, ¢. 201]. Oxanm i3
3ac00iB TAKOTO CIPOIICHHS € TpaHChOpMAIIisl HOMI-
Haji3alii, sKka MPOCTEKYEThCS B BUIICHABEACHOMY
npuKIani, ae BigOyBaeTbesl 3aMiHa (paszeonorizmy
“to surprise somebody to death” IMEHHUKOM «Hecno-
Oigankay. Y Takuil criocid crwmictuunuid 3aci6 TO
3auk y TII, ane mepekiramad 3Mir BIIYIHO TepenaTH
3mict TO.

Arthurs voice dropped to an icy calmness. “Ragen
never raped anyone” [12, p. 39].

— Petiooicen nikozo He 18aIMY8A8, — 3A2080pPUS
Apmyp i3 Kpusicanum cnoxoem [5, c. 52].

Y 1npomy ¢QparMeHTi emiTeT TMepIIOTBOPY
“icy calmness” Oyno mepekIafeHo 3i 30epekeHHIM
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CTHJTIICTUYHOTO 3aco0y 3aBISKH HYJbOBIH Iepeksa-
Janbkiii Tpanchopmarii. Y nepexsiani MU OTpUMaIIH
CKPUICAHUT CNOKITLY.

He uncrossed his arms and stared at the table,
and Judy knew she had touched the right nerve
[12, p. 58].

FOnax onycmue pyku i emynug nozisio y cmii.
Jlotcyoi 3po3ymina, uio enyuuna ¢ aonyuko [5, c. 77].

®pa3zeonori3M NepioTBopy Oylio MepeKiageHo B
YKpaiHChKOMY BapiaHTi TEX 3aBISKU (pa3eosorizmy:
“to touch the right nerve” — «eayuumu 8 s101y4KO».
[lepexnagady BHasoch Iie 3pOOUTH 3aBASKH TpaHC-
¢dopmanii nepugpasy.

BucnoBku i npono3uuii. [Ipoananizysasmm Bifi-
Opani (parmentn 3 pomany «Ksitm mnst Emmxep-
HOHAa», MU TIiApaxyBajii, M0 HAHYaCTIIIe BKUBAIUCS
Taki CTHICTHYHI 3acobm: meradopu (75), emitetn
(35), mosropu (21), dpazeonorizmu (20) Ta TOpIiB-
HsHHS (15). V kHu31 « Taemuanya ictopis bt Mimmi-
raHa» BUABWIN 586 cTuimicTHUHMX (iryp, cepen HHUX
npeBaroBain Meradopu (226), emnitern (130), dhpaze-
ororisMu (69), nopiBHSHHS (56), pUTOPHYHI OKIHKH
(45), puropwuni muranHs (21) ta Timepbomm (10).
Ilepeknanaui 3acTocOBYBaJIM BUILE3Ta/[aHi TpaHCHOP-

Mallii, ajie HaiyacTillle BKUBABCS JIOCIIBHHUI Tepe-
Kiag. Yacto Tparsuioch TakoX, MO B YKPaiHCHKOMY
Mepexsagl CTHIICTUYHI TPUHOMH BTpadaiucs, Xoda
3HA4YeHHS 1 KomyHikatuBHA iHTeHIlsT TO 1 TII 36ira-
mucs. Y pomani « Taemanga ictopis bimti Mimtiranay
MU TIPOCTEXWIH, M0 Y 338 BHUIAJKaX CTHIIICTHYHHN
3aci0 TO 36epirca y TII, y 211 npuknazax cTUIicTHY-
HOro 3aco0y He Oyso y TO, ane nepexsiagad BUPIIIUB
nonaru ioro y TII, i numme y 53 Bumagkax CTHITICTHY-
Hui 3aci6 He OyB nepemannii y TI1.

BpaxoByioun oTpuMaHi pe3ynbTaTH, MiJCyMOBY-
€MO, 1[0 CTHJIICTUYHI 3aCO0H € HEBIAAILHAM €J1€MEH-
TOM KOMITO3HIIi XYIOXXHBOTO TBOPY Ta CTBOPIOIOTH
foro emorriiiHe T710. Brami nepekiananbki pinieHHs
€ palmioHaJIbHUMHU Ta PE3yAbTaTUBHUMH 3ac00aMu
NOCSITHEHHS aJIeKBaTHOCTI TepeKaay, amke 30epi-
rafoTh CTUIICTHYHE 3a0apBICHHS Ta KOMyHIKaTHUBHO-
nparMaTHYHe HaBaHTAXKCHHS TeKcTy. llepcriekTuBu
MOJIANIBIIONO JIOCII/DKEHHS. BOA4aeMo y crpobax
CaMOCTIHHOTO TepeKiaay aHITIOMOBHHX TBOPIB 3
OTIOPOIO HA IXHIHM CTHIIICTUYIHMIA aHATI3 i 9ac rmepe-
KJIa/y, @ TAKOXK Y BUBYSHHI peatizalii CTHITICTHYHOTO
oopmiteHHS 00pa3iB XyHOXKHBOTO TBOPY 3 MO3MLIT
KOMYHIKaTHBHO-AUCKYPCUBHOI JIIHTBICTHKH.
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Senchuk A. R. THE RECONSTRUCTION OF THE EMOTIONAL STATE
OF THE CHARACTER IN TRANSLATION: STYLISTIC DIMENSION
In this article, a particular emphasis is placed on detecting and analyzing the stylistic devices that are

used to reveal protagonist’s emotions in English literary discourse. It is worth mentioning that stylistic devices
are an integral element of the composition of the work of fiction, which creates an emotional background and
helps to exercise the pragmatic influence on the reader. It has been recently observed that some contemporary
writers are inclined to use profound and convoluted language means and stylistic devices. Therefore, in order
to translate the source text the translator may have to take on an onerous work of choosing apt equivalents in
the target language as some intricate phrases of the source text cannot be rendered into the target text by using
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literal translation because then the translation may emerge as a meaningless sequence of words that lack the
stylistic and pragmatic coloring, which was originally observed in the source text. Having mentioned that, we
can conclude that translator s work requires non-standard and creative thinking in order to achieve adequacy
both from the semantic and stylistic perspectives. Therefore, the stylistic devices that are used by Daniel Keyes
in his two novels and special characteristics of translation techniques used by two Ukrainian translators
Viktor Shovkun and Olena Stusenko are analyzed here. Moreover, the translation transformations (lexical and
grammar transformations), which aim to achieve the adequacy, equivalence and preserve the communicative
intention of the original, are thoroughly scrutinized here. Thus, the central focus of the article is based on the
usage of stylistic devices and peculiarities of their translation that are illustrated by the examples that reveal
the fact that successful translation transformations help the translator to achieve adequacy.

Key words: stylistic device, translation transformation, adequacy, equivalence, communicative intention,
emotionality.
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